Description of regular books 
1. Manus Scriptus – From Lascaux to hieroglyphics to the invention of printing, humans have left their marks. The history of signs to form meaning is ours to interpret and decipher. Manu Scriptus reflects and honors this rich past, creating a modern artifact of signs and symbols. Intaglio printed on handmade paper and guache painting by the artist in an edition of 10. An accordion book measuring 37”W x 7”H and housed in a publisher slipcase. 

Copyright © 2009 Memory Press
2. Patterned to the Fabric depicts fragmented images accompanied by 3 poems written by the artist referencing memory. An accordion book, with the support and images intaglio printed on Rives BFK. The poems are printed using cyanotype on Sekishu and bound in the book as signatures. Designed, printed and bound by artist, measuring 5”W x 6”H x 1/2”Th closed. Copyright © 2008 Memory Press 

 3. Tempo Allegro: Tempo Allegro recaptures memories as they resurface. The ocean has always been a catalyst, bringing wonderful carefree days of childhood back to the present. The structure is a carousel book, and is accompanied by a poem and pop-up elements over the pages. Originally created with handmade paper and gouche the edition is laser printed and was designed, written, and bound by the artist. The font for the poem is Palatino. Case bound, measuring 4.75”W x 5.75”H x 1”Th closed. Open edition. 

Copyright © 2008 Memory Press - ISBN # 0-9761941-2-0

4. Hecatombe 9-11 is a response to the 9-11 attacks on the United States. This memorial book is an attempt to come to terms with an experience that is a constant open wound. It incorporates all the victims' names along with photographs of destroyed buildings and the impromptu memorials created by loved ones on downtown walls. The structure of the book symbolically reflects the two towers, which are connected by a wall of memorial images in the center accordion pages framed in black. It is dedicated to those who have sacrificed their lives to protect our freedoms. The book additionally incorporates a poem, details of the attacks, text reflecting on the day and subsequent responses, all written by the artist. The cover title is laser stenciled creating the symbolic void.
The photographs were taken by the artist and the victim's names are from the web site <http:www.september11victims.com> by Alex Spektor. The text and images are laser printed. Mohawk is used for the accordion images, Fabriano Tiziano for the end sheets, and Pergamena for the covers. The end sheets are relief printed. It is enclosed in a phase box with the iconic fallen towers image. Edition of 50, measuring 11”H x 4.25W x 2”Th closed, and 11” x 72”W open. Copyright © 2007 Memory Press
The book is accompanied by three intaglio and relief prints: 

Night Before the Day, Skeletal Remains and Waiting Urns

Buildings represent a microcosm of people in their everyday lives, who live, work and play in them. These spaces are taken for granted, and traditionally offer security. The destruction of the Twin Towers heightened our vulnerability. Urns, like building are also containers, but they maintain the finality of the act, waiting for the names of victims to be placed on them. These prints, measuring 26.5” W x 10.75” H, are part of the deluxe edition of 25. 

Copyright © 2007 Memory Press
5. Theater of Operations - Theater of Operations is a response to the first gulf war, although the sentiments expressed can relate to all conflicts.  Divided into three sections, each section designed as the letters W - A - R. Each letter is made up of 8 pages cut into successive additive shapes to form the entire design, and give the gestalt of that letter, forming a stage when opened. The structure reflects the naming of the location of battlefields as the theatre. A stage is set up for the audience to respond and observe. Printed on acidic paper, as a reminder of the value we bestow on human lives in a war. It comes in a sealed envelope, and it must be torn open to remove the book, with the recipient becoming complicit in an act of destruction. 

Spiral bound on two sides with GBC binding combs. The pages of the book open laterally on both the right and the left. One can look at it like a traditional book, by leafing through the page on alternate sides, or it can be viewed as a stage with information in the wings. Laser printed, measuring 24" W x 5.5" H x 1 1/8" Th, open edition. Copyright © 2006 Memory Press 

6. Vita Defuncta is a response to the poem Patterns by Amy Lowell. The poem was first published in 1916 in the collection Men, Women and Ghosts.

The contrast of loss in the poem, with nature, is very powerful. Nature is a constant, as it follows the cycle of the seasons through planting, growth, decay and renewal. Even in the dead of winter there is promise of life. War has also become a recurring cycle. Unlike nature, which brings change and growth through the seasons, war brings only death. As a result of the death of a loved one, the woman in the poem remains emotionally static and sterile, presenting a façade to the outer world, where she exists only as a fragile ornament. 

In my response, language and symbolic representations are intertwined with the images, encompassing both the masculine and feminine aspects of the poem. The rectangular red (referencing the stylized structure of an English garden) transforms to a bloodstain by the end of the book. Once opened, one views a perfectly manicured pattern of a white flower like form, holding the pages. The colors, the texture of the papers and the structure, are all used to create an emotional environment. Housed in a publisher’s slipcase, which becomes the symbolic black casket for the book within.

Letterpress printed at LaNana Creek Press by Charles D. Jones and Terri L. Goggans at Stephen F. Austin State University in Nacogdoches, TX. The papers are Arches MBM Ingres, Fabriano Elle Erre and Japan Yatsuo, and the type is Bauer Bodoni. Measuring 11”H x 13”W open, designed and bound by the artist in a limited edition of 25. ISBN: 0-9761941-1-2. 
Copyright © 2005 Memory Press
2nd version – read it

Vita Defuncta is a response to the poem Patterns by Amy Lowell. The poem was first published in 1916 in the collection Men, Women and Ghosts.

The poem speaks of loss in war vs natural death as seen in nature. War is a recurring cycle, but unlike nature, which brings change and growth through the seasons, war only brings death. As a result of the death of a loved one, the woman in the poem remains emotionally static and sterile, presenting a façade to the outer world, where she exists only as a fragile ornament. 

In my response, language and symbolic representations are intertwined with the images, encompassing both the masculine and feminine aspects of the poem. The rectangular red form turns into a bloodstain by the end of the book. Once opened, one views a perfectly manicured pattern of a white flower like form, (referencing the stylized structure of an English garden) holding the pages. The colors, the texture of the papers and the structure, are all used to reflect the aspects of the poem. Housed in a publisher’s slipcase, which becomes the symbolic black casket for the book within. The book was designed and bound by the artist in a limited edition of 25. Letterpress printed at LaNana Creek Press by Charles D. Jones in Nacogdoches, TX. The papers are Arches MBM Ingres, Fabriano Elle Erre and Japan Yatsuo, and the type is Bauer Bodoni. Measuring 11”H x 13”W open. ISBN: 0-9761941-1-2.  Copyright © 2005 Memory Press

7. Tunnel Vision  
The book is based on the story of Holland Tunnel, alongside a child's imaginary view of the tunnel. The books structure is a tunnel book, 200 cm long when fully opened. The inside of the book depicts the imaginary vision of a colorful underwater world, where vintage and modern cars travel through its space accompanied by colorful fish in coral reefs. The outside of the book represents the reality: close to 6 million tiles were used for the tunnel, reflected in the pattern used to create the outer walls of the book. It is here that some of the more significant historical facts of the tunnel and my story are written. The book is dedicated to my father, a manual laborer, whose hard work and contributions remained anonymous. Similarly, the workers of the tunnel, who worked under extreme conditions, were never recognized. This book seemed an ideal venue to mesh the child’s fantasy and the historical background. 

Copyright © 2004 Memory Press - ISBN 0-9761941-0-4 

Colophon: The book incorporates letterpress - for the poem and images in front and back covers, collagraphs- the interior and exterior walls of the accordion supports, intaglio, relief, chine colle, lithography and digital printing for the internal supports of the book. There are 8 inside supports, and each is cut to expose the depth of the tunnel. The font for the poem and other text is Frutiger. Printed on Rives BFK and Sekishu. It is enclosed in a plexiglass clamshell case. The book was designed, written and bound by the artist in an edition of 25. The printing was a joint effort between the artist, MaryAnn Miller and Valerie Linhart. Pat Masters printed the digital pages. The book was editioned at EPI, The University of the Arts, and at the artist's studio. Book Dimensions: 16" W x 8" H x 80" L. This book was made possible by a residency at the Experimental Printmaking Institute at Lafayette College (EPI) 

8a) Animus and Canto – Tunnel books

Animus and Canto - Science, art and philosophy intermingle in our quest to discern the origin of our world and our inner selves. This theme has served as a catalyst for a number of my works. In 2002 I created The Four Elements - four miniature tunnel books, after which I wanted to continue to further explore this theme. Animus was inspired by the creative spirit of fire after my visit to Mount Etna in Italy, while Canto reflects the freedom inherent in being airborne and part of the world of flight. Canto and Animus are a set of tunnel books each intaglio and relief printed on Rives BFK and Fabriano Uno, each cased in an archival phase box. Limited edition books, designed, printed and bound by the artist in an edition of 10.  Size: 6"H x 17"W x 13.5"D open. Copyright © 2003 Memory Press

In 2005, using this theme, I curated the exhibit entitled “The Elements: Creative Energy” for the Hunterdon Museum of Art in Clinton, N.J.
9.  Camouflage - Masks have such a long history and uses - theatre, carnival, ceremonial, medical, military, etc., their multiple incarnations seemingly endless. This work explores the human façade in the form of a pop-up carousel book containing a series of five masks. Originally, paste and marble papers were made, which were then collaged and the resulting design printed offset. Using these printed pages each spread in the book contains a pop-up mask made up of three interlocking layers, giving dimensions and depth to the work. Case bound in dark green in an edition of 15. The board sheets were printed on an etching press also in green. Measuring 6" W x 8.5" H x 1"TH. Copyright © 2003 Memory Press
10. O-Livre Twist - O-Livre Twist, an altered book, is a response to book censorship. When books are censored, culture and history are erased. The work takes the destruction of a book to the extreme, literally altering it through pulping and creating a package that no longer has legible meaning.

A children’s copy of Charles Dickens’ Oliver Twist was ripped into small pieces and pulped. The paper was not fully macerated, tantalizing the reader with some original words. Once hydrated, sheets were formed in 3 1/4" x 4 1/4" sizes. When dried, the paper was strengthened with acrylic matte finish. The spine of the book, when the pages were torn, was left with a 1/4" paper still attached along its length. A hole was drilled through the center of this piece and both it and the pages are held together with a screw and wing nut. Open miniature edition Copyright © 2001 Memory Press
O-Livre Twist, is a response to book censorship. An altered book, which takes the destruction of a book to the extreme, literally  pulping and creating a package that no longer has legible meaning, but exists only as a pun on the title of the book.

A children’s copy of Charles Dickens’ Oliver Twist was ripped into small pieces, but the paper was not fully macerated, tantalizing the reader with some original words. Sheets were reformed in 3 1/4” x 4 1/4” sizes. The spine of the book, was left with a 1/4” paper still attached along its length. A hole was drilled through the center of this piece and both it and the pages are held together with a screw and wing nut. Open miniature edition Copyright © 2001 Memory Press.

11. Modus Vivendi - A book in which the narrative recreates memories and questions how they are reassembled when they resurface, giving glimpses to interior landscapes and creating layers of personal architectural environments. The book has nine images and one page superimposing a poem on the image. The book format is concentric, each page folding inward continuously onto the next page creating a nesting of memories.

Letterpress printed for the images and text, the exterior of the wraparound cover is intaglio printed and the interior design is paste papers. Book fully opened: 11" x 72". It is bound with 3/4" paste paper strips along the fore edge. Page 1 is 8.5"W x 11"H, with each subsequent page being 1/8" smaller in width than the previous one - with page 9 measuring 7.5" wide, while the height remains constant throughout. The cover is pamphlet stitched. The book was designed, printed and bound by the artist. Enclosed in a phase box. Copyright © 1995 Memory Press
12. Entangled - Based on a poem written by the artist, the drawings in interplay of natural shapes, respond to its voice. The images evolve from intricate organic forms to visions of unknown patterns, a journey of polarities and ambiguity. Some pages have cutouts to reveal the underlying image and text Accordion folded in a case binding. Designed and bound by the artist, offset printed by Lori Spencer at the University of the Arts. Closed: 12"W x 6 11/2"W x 3/8"Th. Copyright © 1994 Memory Press
13. One in a Million: An Autobiography

In society people are objectified by an abstract concept of numbers, which contain data that is purely non-representational. The reading of such identifying materials does not create an image. There is no memory of a specific identity, just a sterile ground that could denote any person at will.  This book uses identifying documents such as a passport, a professional license, a death account, etc, materials that instead personify the individual. Reminiscent of IDs, the sheets are laser printed. Edition of 75, size closed: 8.5” x 11”. Copyright © 1994 Memory Press
Perennially Under Construction…

Maria G Pisano was born in Italy. There are many facets to her life and to her works. She is constantly battling between printing on her etching press, getting wet and making paper or making and binding books. In between her other interests, the tug and pull of work and life try to find a balance. Here are my works. Enjoy them!
